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TO

HIS MOST SACRED MAJESTY

GEORGE THE FOURTH,

KING OF GREAT BRITAIN,

ETC. ETC. ETC.

SIRE,

THE intimate “ Union of Painting, Sculpture and Architecture,” like
the Union of the three Kingdoms, is calculated to promote the interests,
augment the influence, and enhance the powers of all. As in our wisely-
framed Constitution, the three degrees of King, Lords, and Commons _
tend mutually to protect and give energy to each other, so the three
Sister Arts, by cordial co-operation, promote the harmony and domi-
nion of the whole. Architecture, like the monarch, is, however, the
head, and paramount power. In proportion to its merits will be
its influence; and, whilst it generously fosters and provides alike for
the wants and the luxuries of the other two, it guarantees its own
usefulness and dignity.

At this auspicious epoch, when peace prevails over Europe, and the
Fine Arts of the English School are making rapid advances in the
career of fame, it is well known that Your Majesty will graciously
encourage every literary and graphic essay that is calculated to do
kionour to its author and to the country.
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Under Your Majesty’s fostering auspices, we may fairly anticipate,
that, whilst the Metropolitan and Country Palaces of the Kingdom
are rapidly advancing in execution, they will arouse a spirit of emula-
tion and good taste, which may tend to exalt the character of its Artists
in the estimation of other empires, and place them in proud comparison
with the most illustrious names of antiquity. If the talented men of a
kingdom be regarded as the satellites of its greatness and glory, they
can never shine so resplendently, as when warmed and enlightened by
the vivifying powers of royal taste and patronage.

Sanctioned and commanded by Your Majesty, Mr. Soane designed
and erected the splendid Royal Gallery to the House of Lords; and
under the immediate patronage of Your Majesty’s revered Father,
the same Architect made a magnificent design for the two Houses of
Parliament, which would have been erected, but for the expensive wars
which had impoverished the country at the time it received the royal
and ministerial sanction.

With sentiments of respect and duty,
I subscribe myself,
YOUR MAJESTY'S

Obedient Servant and Subject,

JOHN BRITTON.

ApriL 23, 1827,



PREFACE.

O———

As the construction and arrangement of the honey-comb manifest the instinctive
sagacity of its uneducated builder—as the position and formation of the dwelling of
the beaver evince a degree of skill and foresight almost rational—as the geometric
symmetry of the spider’s suspended and outstretched web shews the cunning of its
wily weaver—s0 does the house of the Architect, the gallery of the Painter, and the
library of the Author, exhibit some prominent characteristic trait of its respective
owner. Instead of vainly attempting to prognosticate the ruling passion and
character by phrenological bumps, or craniological organs, we shall find a better
and surer criterion of judging man, by referring to his domestic habits and
associations. ¢ Tell me your company, and I'll tell you what you are,” is an old
proverb, full of truth and meaning : it is a better motto to a man’s biography than
either phrenology, or physiognomy, ever furnished. It is not, however, by his
fellow associates only, that we are to estimate the character of an individual: his
books, pictures, statues, curiosities, horses, dogs, living animals, and quiescent
chattels, are so many outward signs of predilections and partialities. To the Artist
and to the Author, works of art and of literature are indispensable : they are neces-
sary monitors, companions, friends. They are the depositories of wisdom ; the
legacies bequeathed by genius and talent to advance science and perpetuate infor-
mation. By these we hold converse with Raffaelle, Michael Angelo, Vitruvius,
Shakspeare. We consult them for information: we associate with them for plea-
sure. In what they have said, we recognise the progress and effect of their studies :
in what they have done, we behold evidences of their own experience engrafted
on.acquired knowledge. Hence libraries, and collections of works of art, are of
inestimable value. They bring to “ our own homes and bosoms” the learning, the
talent, and the taste of distant nations and of distant ages.

' National Museums, as well as national libraries, are of incalculable worth. They
not only serve to rescue many important and valuable objects from oblivion, but
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give them a permanent abode, protection, and interest.. When we survey the con-
tents of the British Museum, for instance, we are both astonished and delighted at
the number, variety, and value of the articles there concentrated. In seeing what
has thus been done, we cannot be too grateful to the individual who laid the founda-
tion—who formed the nucleus—which has at length attained such magnitude and
interest. Before the time of Sir Hans Sloane, i. e. about eighty years ago only,
there was no public museum in England ; but that enlightened and zealous collector
having expended about fifty thousand pounds in accumulating a mass of natural
and artificial articles of rarity and value, directed, by his will, that the same should
be offered to the Government for twenty thousand pounds, for the purpose of found-
ing a national repository. This offer was fortunately acceded to, and, by the gene-
rosity of individuals and the liberality of the nation, the collection has since been
augmented to its present extent. It is, however, a singular fact, that the original
Museum did not contain one architectural fragment ; no specimen either of Egyp-
tian, Grecian, or Roman building : nor does it appear, by the printed list, that it ever
included any examples of fine sculpture. It was not, indeed, till very lately that this
establishment acquired any architectural specimens. The late Mr. Henry Holland
offered it a collection of this class, but it appears that the Trustees did not under-
stand or appreciate the value of the articles; as they were refused. A better taste
dawns on our own times ; for the Townley and Elgin marbles, now deposited there,
are highly estimable, both as objects of antiquity and of beauty. 1t does not appear
that either Inigo Jones, Sir Christopher Wren, Vanbrugh, or the other architects of
that age, thought it necessary to collect real specimens; or fragments of Grecian or
Roman architecture. The illustrated publications of Wood and Dawkins, in their
¢ Ruins of Palmyra and Balbeck,” fol. 17563, made the English architect familiar
with some noble specimens of Roman art, but the delineations of Grecian works,
before the time of Stuart, were imperfectly and unsatisfactorily executed. The
valuable exertions of that artist and Revett, in their ¢ Antiquities of Athens,” gave
a new impulse to the architecture of this country, and even to that of France.
‘Whatever has been effected by those, and by other architects, is very inconsider-
able, when compared with the acquirements and labours of the Gentleman whose
museum and collection are briefly noticed, and imperfectly illustrated, in the ensuing
pages. With that enthusiasm, which belongs only to real genius, he visited Rome
in his youthful days, and having measured and drawn many of its antient build-
ings, returned home with his mind enlarged, and his portfolios well stored : he also
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imported fragments of, and casts from, some of the finest works of art in that classic
capital. The collection, once commenced, soon augmented, and has now attained
an extent and value, perhaps unrivalled by any private gallery in the universe.
Though of a miscellaneous nature, and embracing specimens from nearly all the
civilized nations of Europe, the whole has an immediate reference, either to archi-
tecture or to some other branch of the fine arts. From Egypt, Greece, and Italy,—
from France, Germany, Russia, and Great Britain, selections have been made, and
we shall here find evidences of the arts or literature belonging to, or characteristic
of, each of those nations.

Many years' intimacy with Mr. Soane, and more years’ partiglity for architecture
in particular, and for the fine arts generally, may be adduced as motives for under-
taking the Essay which is at length submitted to public candour and criticism.
Aware of the difficulty and delicacy of commenting on the professional designs of a
living artist, and a friend—of the seeming impracticability of being strictly impar-
tial, and unreservedly candid, I have often questioned my own judgment, scrutinised
my own feelings and opinions, and have therefore sought the approving sanction of
those confidential friends, in whose kindness and candour I could confide. In this
class is Mr. W. H. LeEDs, whose lucubrations form a large portion of the ensuing
pages; and who has bestowed much attention on the subject of architecture, by
studying it with a devotedness not very common in an amateur, nor, unfortunately
so general as could be wished, in the members of the profession.

The mind is commonly prejudiced in favour of those forms and features of design
with which it has acquired familiarity. Hence have arisen schools, systems, styles,
or peculiarities which distinguish the scholars of certain masters, and the artists of
a particular age or place. These prejudices occasion continual differences of opinion
on all the productions of fancy. An article, or form, unequivocally approved, and
even highly praised by one person, will be censured by another. There is no
criterion of taste. Inigo Jones, Wren, Vanbrugh, and’ even Batty Langley, have
had their panegyrists and their censors: the works of each have been as harshly
condemned by some as they have been indiscriminately praised by others. Varied
and conflicting criticism will ever follow novelty in art and literature; and in pro-
portion as an artist or author manifests originality and independence of thinking
and invention, will he be assailed with critical animadversion and even satire.
Although all eagerly seek for novelty, and the want of it is harshly condemned, yet

when produced, it is generally assailed as innovation, or as arrogance. The public,
b
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i. e. the great bulk of mankind, cannot comprehend or properly appreciate it.
Every small remove in the high and beaten track of improvement is understood and
applauded ; but the man of daring and original genius, who invents something
truly new, and even truly fine, will be surrounded by swarms of the wasps and
hornets of criticism. Should his nerves and skin be as strong as his genius is
‘original, he may defy the stings of the buzzing tribe; but it too frequently happens
that the bodily as well as the mental feelings of men of genius are, like the sensi-
tive leaf, all irritability. Animated and highly excited by hope, and the prospect
of fame, they are not merely depressed, but some of them are almost driven to
madness by the censure of the public press. The aspiring architect is peculiarly
circumstanced, in his professional career: he is required to produce something
original, and yet, by the same authority, is required to have classic precedent for
all his designs ; he is expected to manifest the genius of the accomplished artist,
and also expected to imitate the standard works of either the Grecian, the Roman,
or the Christian architects of former ages. Nothing can be more absurd, and
nothing can be more hostile to novelty, originality, and merit. It is therefore the
duty of every true lover of art, and of every literary character, to oppose this system,
—to contend for the independence of genius—to advocate the cause of English
professional men, and endeavour to inculcate maxims of wisdom and good taste
in their employers. ,

Let us briefly narrate the travels, or adventures, of Architecture. It will embrace,
in its annals, the history of civilization and the revolutions of art. In the olden
times it may be said to have grown from infancy to strong, sturdy, and solemn
manhood, in Egypt: whence it emigrated to Greece, and there assumed a brighter
and more elegant aspect, corresponding with, and congenial to, the climate and
country. Thence, attached to the triumphal car of conquest, it was conveyed to the
imperial city of Rome, where, after breaking the bonds of thraldom, it became more
gay and fanciful. It alternately directed its talents and powers to aqueducts,
bridges, temples, theatres, and villas; was solemn or gay, grand or pretty, as judg-
ment or caprice directed. Forsaking its heathen tenets and habits, it travelled over
the western part of the world, and seemed to have acquired an inherent caprice and
restlessness of character, by a perpetual change of scene. Entering a monastery, it
turned Christian, assumed the cowl or the mitre, the pilgrim's scrip and cockle hat,
or the crusader’s shield and lance, as time and place demanded : —raised churches,
abbeys, and castles with almost the rapidity of enchantment, and nearly with as
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much fancy and variety. Meeting with a tyrannic and murderous monarch in
England, it was paralysed for a long series of years, and was shifted about from
prisons to hospitals, and thence to workhouses. After being oppressed and degraded,
it may be said to have revived in Italy, if not in all its pristine grandeur and purity,
at least in a form still retaining much beauty, and in other respects well adapted to
the wants and habits of modern times. The system then formed has, with more or
less modification, since prevailed in the rest of Europe; yet, at the present day,
Italy, although still attractive both from its remains of antiquity, and from the struc-
tures erected by its Buonarottis and Palladios, must yield the palm to transalpine
countries. During the present century more has been done for architecture in
England, France, Germany, and Russia, than in the south of Europe. Content
with their former treasures and the fame acquired by them, the Italians do not
appear very ambitious of fresh laurels in this art; while London, Paris, various
cities in Germany, and the two capitals of the Russian empire, daily exhibit new
and magnificent structures rising up within them,—edifices uniting classical ele-
gance, or richness of detail, with infinitely greater variety of design, than those even
of antiquity exhibit. Berlin and Munich may both be specified for the noble and
extensive buildings, either recently completed, or still in progress; and which will
confer lasting honour on the names of Schinkel and Klenze. If, too, we may credit
report, a colossal church has been commenced at Moscow on a scale of stupendous,
nay, almost incredible magnitude, it being asserted that its height, when completed,
will be seven hundred and seventy feet !

It cannot be irrelevant to our present subject to make a few remarks on the mutual
obligations that art and exalted patronage owe to each other; and to point out some
eminent instances wherein a reciprocity of glory has resulted from the union.
Wherever the latter has been exercised with kindness and discrimination, the former
has repaid the obligation by conveying part of its own reputation to the patron.
The names and characteristics of Pericles and Phidias, of Southampton and Shak-
speare, are ever associated; and whilst the head and heart are delighted and
instructed by the mental attributes of the immortal artist and the author, they
are equally ready to yield their full share of gratitude to the monarch and to the
nobleman who patronize and appreciate genius.

The art, as well as the science, of architecture, is an exhaustless subject for study
and admiration : it is susceptible of perpetual improvement. It has exercised the
inventive faculties of men of pre-eminent talents, both in antient and in modern



xii PREFACE.

times ; and it will continue to reward unborn genius by its honours and its fascina-
tions. Hence cities have been reared in lands previously desolate, and palaces
constructed to adorn them; whilst churches, castles, and public edifices have pro-
gressively risen into notice by the fostering sun of patronage shedding its benign
rays on the latent faculties of man. Many sovereigns of Egypt, Greece and Rome
have their names enshrined in the annals of history and poetry, more on account of
the buildings they erected, and the arts they cherished, than for any conquests they
made ;—more by promoting the welfare and happiness of man, than for spreading
desolation and misery around his habitation.

" Among the illustrious worthies of antiquity, whose names will descend to distant
ages, and be honoured in all, we find the following duly enrolled in the annals of
history :—Dido and Solomon, who lived above one thousand years before the time of
Jesus Christ—the first raised Carthage, and the second built the most famous
temple in the world. ' To Themistocles, Athens owed its re-edification, after being
nearly destroyed by Xerxes; and Pericles erected its chief sacred edifice, the Par-
thenon. The warlike Alexander gave origin and his name to the city of Alexandria.
Pyrrhus caused the town of Berenicis to be raised in honour of his consort. The
city of Corinth owes its creation to Julius Ceesar, who likewise augmented and
embellished Paris. Under the dominion and patronage of Herod, the Temple of
Jerusalem was rebuilt; and the city and country were at the same time adorned
with many stately edifices. The name of Augustus and the magnificence of Rome
are intimately associated ; whilst those of Trajan, Hadrian, and Constantine are
connected with, and dignified by the remains of noble edifices, now in ruins. Julian
was proclaimed emperor at Paris, and afterwards testified his regard to that city by
augmenting and embellishing its public edifices and making it the seat of govern-
ment. Many other names might be cited to adorn this list. England has hitherto
been either indolent or unfortunate in its career of fame: Architecture and the fine
arts have been struggling in the trammels of trade, and seem to have worked by the
square foot. Charles the First was well disposed towards both, and patronised a
Jones, a Rubens, and 2 Vandyck—names that would reflect honour on any age or
country. In that monarch’s reign, London was a tasteless mass of timber huts
and dwellings; a calamitous but useful fire nearly consumed the whole, in 1666.
Charles- the Second and his Architect, Sir Christopher Wren, were desirous of
rebuilding it in a plan.and style that would have conferred honour on both; but
the people were not capable of appreciating the advantages of space, symmetry, and
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beauty. A favourable opportunity was lost—for houses, halls, and churches were
rapidly and promiscuously raised, regardless of public accommodation or public
ornament. Fortunately for the age we live in, the spirit of improvement and taste
has deigned to visit London. Every branch of art and science has made rapid
advances ; public benefits and comforts are consulted in the streets and squares,
whilst luxuries and the refinements of life are promoted within the houses. Archi-
tecture, sculpture, and painting are now more encouraged and appreciated than at
any other epoch of the English annals: palaces and public works are building
to adorn the metropolis; and it will be the grateful task of future historians, to
associate the name of George the Fourth with the advancement of art, science, and
literature ; and with the blessings of peace and national prosperity.’

THE ensuing pages have been written rather with a- view of giving general
sketches of the features and contents of Mr. Soane’s house, than of furnishing a
catalogue raisonné. At first it was my intention to have attempted such a catalogue,
with descriptive notices of the various and numerous articles of art, virtu, and
literature with which it is stored ; but a short essay soon impelled me to change
that plan for the one now adopted. The former would have extended to at least two
‘large quarto volumes, and thus have been merely a book for reference, and not for
reading. It has been my aim to give it the latter character, ‘and impart some degree
of interest to the essay, by advocating and asserting the claims of architecture to
proper distinction—by shewing its capabilities, and by enforcing the necessity for
private gentlemen to study its principles and its powers. That honours and riches
have crowned the career of some of its professors, we have proofs ; and that many
men of acknowledged talents and worth have been neglected and even ill-treated, .
we could readily demonstrate : it would not be difficult to point out the causes and
to prognosticate-the consequences.

ARCHITECTURE, as an art, has not been treated fairly and liberally in this country.
In the Royal Academy it has been, and still is, slighted: by public bodies it is
regarded as a trade, and put up to speculatory competition. In the erection of a
fine metropolitan street, as well as in the designs for many new churches, it has been
crippled or sacrificed to mis-judged economy. Some of the great public edifices of
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the country are abridged “ of their fair proportions,” or deprived of their finer orna-
ments from this motive or pretext—and thus the taste of the architect is impeached,
and the English character traduced. These considerations, and the daily evidence
before our eyes of failures and degradations in this noble art, show the necessity
of speedily founding an

ARCHITECTURAL ACADEMY,

wherein the elements, the art, and the science of Architecture might be taught—
where able professors might be supported and rewarded—wherein models, casts,
drawings, books, &c. might be preserved,—where emulation and talent would be
placed in laudable competition, and find their proper level and reward ;—and where
diplomatic honours should be conferred on ability, and be its'passport to the world.
On this subject I have employed much reflection, and for the furtherance of it have
matured a plan which it is my intention, at no distant time, to lay before the public.
For whilst societies are established for the promotion and protection of mechanics,
—of painters, sculptors, and of authors,—and at a time when a new University is
advancing to adorn and benefit the metropolis, by improving literature and science,
it is almost indispensable that Architecture should enforce her claims and establish
her character. If the professional man, the sincere patron, and the zealous ama-
teur, will promptly and cordially unite in the cause, it may easily and speedily be
carried into effect. The chief obstacles to encounter are jealousy and theory: for
there is no good without alloy. The Architect must forego all temporary views of
his own, and concede to a public object and & public benefit: indeed, every person
who cannot dispossess himself of private and sinister motives, and enter upon the
subject zealously and impartially, will be unfitted for management, and will rather
retard than advance the progress of a plan which is calculated to place Architecture,
and its enlightened professors in their proper station among the highest class of
the Arts and Artists of the country. Wishing to render this plan as efficient and
unobjectionable as possible, it will give me much pleasure to receive the sugges-
tions or co-operative assistance of any professional or private gentleman who may
be inclined to communicate on the subject.

J. BRITTON,
17, BURTON STREET, LONDON,
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apartments, viz. the Vestibule and Staircase—

ting-room and Library—Breakfast-room,
P ,—Cabinet, Museum,—Vestibule to,
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Study :—In the Basementi—the Monk’s Par-
Jour and Cemetery : Corridor, Sarcophagus-
room, Drawing-rooms, with reference to the
sections and perspective views, p. 30 to 48..

CHapr. IV, Brief essay on the contents of the

house, classed under the respective heads
of—1. Egyptian Antiquities; 2. Grecian;
3. Roman; 4. Pictures and Drawings;
and 5. Books. Mr. Soane’s style of
design illustrated in the National Debt Re-
demption Office—and Royal Gallery, House
of Lords.

A LIST OF ENGRAVINGS, WITH REFERENCES AND NOTICES.

*,* The reader is solicited to figure the Plates ding to the

PraTe 1. PrAN of THE GroOUND FLOOR, and of
the two adjoining houses, pointing out the
relative situations and forms of the different
apartments. A cursory view of this plan will
indicate the variety, picturesque arrange-
ment, apparent complexity, but symmetry of
the whOQe floor. A. A. Porch and arcade pro-
jecting before the house; B. Vestibule; c.
Arched recess; p. Staircase, lighted from
above; E.E. Eating-room, forming part of Fr,
which may be called the principal library ;
6. Breakfast-room ; H. Cabinet study, with
fragments of Grecian architecture, bronzes,
&c.; J. Dressing-room, with windows to two
courts; K. Closets, or to Museum,
R, which is beneath the clerk’s office, and
communicates with a more lofty part of the
Museum, Q. This is open from the base-
ment floor to a domical lanthorn light. At
P. is a cast of the statue of Apollo, to the left
of which are three recesses with glazed book-
cases, filled bvlv;ith an illustrated Pennant and
other valuable books. o. A ery,
filled with various vases, casts, sug:lenz,
&c. with a coved sky-light, and an opening
in the floor, to the catacomb beneath. At
M. and N. are closets with bookcases, models,
&c. 8. Vestibule, filled with architectural
fragments and casts. T. Picture Gallery, with

Prate 1V. (erroneously figured

ing List—as there are errors in the eagraved numbers.
folding screens on three sides, a lanthomn light

in a highly enriched ceiling, and opening by
two pairs of large screens, or doors, to a lofty

. gallery, u, and window filled with stained

glass, v. At w, X, and L, are two courts,
that to the east adorned with ruins of arches
and architectural ornaments from the dilapi-
dated palace of Westminster, forming a sort
of monk’s cemetery, whilst that at L is en-
riched with several fragments of Grecian and
Roman arcbitecture. At T. is a door-way to
a back street, and stairs 1o the basement
floor, which will be described in not.icil'lﬁ
Plate VIII. z. Is a Picture Gallery, wi

skydights, a suspended ceiling, and bay win-
.dow, now forming part of the house No. 12.

Prate I1. Elevations of the four sides of the

LiBrary and EaTing-rROOM, forming one
apartment, and adorned with pictures, vases,
book-cases, &c.

Prate ITI. Sections and elevations of two sides

of the BREAKFAST-ROOM, shewing the form
and design of its domical ceiling, with cen-
tral lanthorn-light and two coved sky-lights
at the ends’; the manner in which it is
fitted up. The junction of this apartment
with the Museum is displayed in

{(II.) which gives
a section of that part marked q in the plan,
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and shews the style of design and adornment
of this very unique place. The scenery and
characteristic features of this room, or series
of rooms, are represented in the four follow-
ing prints.

Prate V. A view from the basement floor, in
which the sarcophagus is placed, with seve-
ral fragments arranged around.

PLaTe VI. A view from one angle, looking to-
wards the Breakfast-room, and representing a
series of marble vases, fixed on a balustrade,
and numerous architectural and sculptured
fragments attached to the walls.

PrLaTE VII. A plan of the Sarcophagus-room, a,
with elevations of its four sides, delineating
the several antique ornaments with which it
is adorned ; B, the eastern side; c, the west-
emn; D, northern; and E, southern.

Prate VIIL. Section of the whole Museum, from
east to west, with the basement floor, the
office above that part at m, the staircase from
the basement to the ground floor, and ano-
ther flight of stairs to the office. N shews the
elevation and section of the Picture Gallery,
with an apartment called the Monk’s Room,
beneath. The plan beneath displays the
arrangement of this floor: a. The garcopho.-

room, as shewn in Plate VIL ; B. A sort
of Catacomb, in which are placed several
marble cinerary urns, some of which are deli-
neated in Plate XVIII. ; c. Recess; p. Wine
Cellar, but shewn in the annexed section as
a sort of catacomb; E. Stairs; r. Monk’s
room; 6. Corridor, in which, and in that at
the bottom of the stairs, are many fragments
of ecclesiastical architecture; B. Vestibule to
court, or monk’s cemetery, at J; at K. is a
court-yard, and L an anti-room communi-
cating to kitchen, &c. It will be seen that
the plan is half the scale of the section, in
order to bring it into the same plate.

PraTe IX. Vestibule to the Picture Gallery,
marked 8. in the Ground Plan. One end is
occupied by casts of parts of a capital and
entablature, from the ruined Temple of Ju-
piter Stator, at Rome, whilst the sides are
adorned with several other interesting and
valuable casts from, and fragments of, archi-
tectural members.

PraTes X. XI. and XII. are intended to convey
some idea of the design, arrangement, and
decoration of the Picture Gallery, which I
believe is truly original, and is richly stored
with valuable works of art.

PraTes X111 and XIV. are representations of the
Monk's.room, the first shewing the eastern

LIST OF ENGRAVINGS.

side and part of the gallery above; and the
second, the northern and western ends. The
latter is coloured in imitation of the effect of
the scene itself, and displays many objects of
antique art, a model of one side of the Bank,
&e

Prate XV. View of the Egyptian Sarcophagus.

PraTe XVI. Elevations of the two sides, interior
and exterior, and of the two ends, with a view
of the interior surface of the bottom.

Prate XVII. Six antique marble Cinerary Urns,
adorned with beautiful specimens of sculp-
ture.

Prate XVIII. Eight antique marble Cinerary
Urns, with inscriptions, &c.

WOOD CUTS.

No. 1. Views of antique fictile Vases, grouped, in
title‘-}m.ge. ’

No. II. View of a piece of Roman sculpture, on
one side of a Sarcophagus, p. 1.

No. ITI. Representation of an antient Grecian
Sepulchre, or funeral chamber, p. 25.

No.1V. Small bronze Idols, of Egyptian and
other nations, p. 32.

No. V. View of a Sepulchral Monument, designed
by Mr. Soane, and raised to the memory of

rs. Soane, in a burial-ground near the Old

Church of St. Pancras, Middlesex, end of
volume.

Ilustrations of The National Debt Redemption
(’)’ioe, Old Jewry ; and of Royal Gallery fo the
ouse of Lords, Designs by Mr. Soane, and
introduced into this Volume to exemplify and
confirm the opinions and comments that have
been made in some of its pages.

NATIONAL DEBT OFFICE.

Prate 1. Ground Plan, No.I., and plans of the
Dome-room, Nos. I1. and II1. a.and r.Porch
and area; B. Hall and outer office; c. Dome-
room; D.E.F. Offices; 6. Lobby; B. Stairs;
1. Closet; a. a. Stairs and hall to dwelling-
house ; b. Court; c. Office.

Prate I1. Section through dome-room, c; lobby,
G ; office, B; and porch, a.

Prate III. View of Dome-room, looking to office.

ROYAL GALLERY, HOUSE OF LORDS.

PraTE 1. Section from north to south, shewing

me l':Iv-lestern :lilde, also the foll;ms of the lan.

orn-lights, the highly enriched ceiling &c.

Prate I Ig:hnpecﬁve view of the interior, look-
ing towards the north.



THE UNION
OF

ARCHITECTURE, SCULPTURE, AND PAINTING.

CHAPTER 1.

REMARKS ON DESIGN, ARRANGEMENT, AND DECORATION ; PRINCIPALLY AS RELATING TO INTERIOR
ARCHITECTURE, AND ITS EMBELLISHMENTS—PAINTED GLASS, MIRRORS, ORNAMENTS, ETC.

Domestic ArcHITECTURE, although seldom so imposing and interesting to the
imagination of the amateur and general observer, as that of public edifices, whether
of classical antiquity, the middle ages, or more recent periods, which are impres-
sive mostly from their magnitude, interesting from historical associations, or im-
portant from their destination,—is nevertheless capable of being rendered far more
attractive than it hitherto has been; and affords more varied scope for the imagi-
nation, the ingenuity, and taste of the Architect, than almost any other branch of
his profession. In larger works he often plans ad libitum ; but here he is fre-
quently trammelled by circumstances, that, while they present obstacles, ought to
stimulate his invention ; for, difficulties and accidental local peculiarities will often
suggest to the man of real talent numberless happy contrivances with playful
effects, and a beautiful adaptation of ornament to convenience, and convenience to
ornament, more pleasing than mere splendour. Less fettered by classical prece-
B
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dent, he is here at liberty to adapt, select, and combine such forms and decorations
as may best suit his immediate purpose, and bring into play his own conceptions.
Comfort, convenience, taste, are all to be consulted and provided for; and although
in the erection of private residences he may seldom have opportunities of intro-
ducing the grander features of his art, he will always have it in his power to
display its minuter and more delicate elegancies, and also to evince ingenuity and
judgment in construction. Even homeliness does not exclude beauty of contour or
of proportion, as will be evident to every one who has seen any of those tasteful
domestic utensils of antiquity, which, simple as they are, form the most valuable
treasures of our museums, and have scarcely ever been exceeded by the most costly
productions of modern art.

The House and Collection attempted to be illustrated in the present volume, are
not only interesting for the copious and valuable stores of art they contain,—but the
former is a useful example in itself, as exhibiting how much may be accomplished
upon a comparatively small scale; whilst the latter may be regarded, in its antique
sculpture, vases, bronzes, architectural casts, models, and drawings, the treasures of
the pencil, the collection of books and manuscripts on the fine arts, as almost
unrivalled in extent. If in the first respect, this mansion may proudly challenge
some of the finest cabinets and museums in Europe, in the second it may be termed
unique,—a singular proof of what architecture is capable of producing by its own
native resources, and how far it is adapted not only to overcome obstacles and
defects, but actually to convert them into beauties; and to produce the most
enchanting scenes, within limits apparently inadequate, and under circumstances
certainly not the most propitious.

We have undoubtedly, in this country, many noble mansions, fitted up with all
the costly decorations that opulence can command, and possessing almost every
embellishment that the most luxurious fancy could devise; yet in point of interior
architecture, they present, with very few exceptions, little that is original or striking,
imposing or picturesque; and that which they do display is generally confined to
their vestibules and stair-cases. In the apartments themselves, architecture holds but
a subordinate rank : to rich hangings and draperies, with expensive and fashionable
furniture, they are chiefly indebted for their effect. Vivid colours rather than
beautiful forms, manufactures rather than art, constitute their attractions. The
upholsterer and decorateur have evidently contributed more to their fascinations
than the architect.
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Till lately, interior architecture, which is certainly of the very first importance in
a country where the climate compels us to seek our social enjoyments and relaxations
within our dwellings, has not been sufficiently attended to by the higher class
of architects, nor has it formed the subject of any graphic work. Architects
appear almost to have considered that they had accomplished every thing when
they had produced a suite of spacious and well proportioned rooms, and designed
the chimney-pieces, the ceilings, and the comnices ; in short, when they had followed
spproved rules. To step beyond this,—to impart originality of character, to create
new effects, or to produce novel combinations,—has not been often attempted. Mere
mechanical routine seemed, in fact, to be the witima Thule of their ambition and their
talents ; the charmed circle, beyond which they could not pass. Even in those
mansions, too, where a higher style of architectural effect has been aimed at, the
result has seldom been peculiarly successful, or marked by the creations of genius .
and taste. The embellishments were in general either too heavy and cumbrous, or
too frivolous and unmeaning to satisfy a classical eye: there was too much of mere
fashion and too little of study and of art.

Nor was the deficiency remedied by calling in the aid of the decorative painter,
as he rather counteracted than assisted architectural beauty. Walls covered with
landscape, so as to give to a room the appearance of an uninclosed space, is rather
" too much of an extravagant conceit to satisfy a correct taste. Neither is painted
architecture, which, to produce any tolerable effect, ought to be viewed from a
single point, a much more pardonable solecism. It evinces far more of ambitious
economy than of real beauty, as it chiefly tends to remind the spectator of what
has not been accomplished *.

It may be observed also, that Painted Ceilings, which from the nature of their
situation are thrown into shade and obscurity, are hardly less objectionable; although

* This kind of seenic decoration might, however, in some cases be judiciously and effectively
employed ; for instance, in the embellishment of a small court, where it might form an agreeable
substitute for a real view, as seen through a window ; for then the spectator must remain at a proper
distance. A painted landscape, or architectural scene, might also, with propriety, be introduced at
the extremity of a long corridor, especially if seen through a real arch or colonnade, with a railing or
ballustrade to prevent so close an approach as to destroy the illusion. It is almost needless to remark,
that such a picture should be on a semicircular wall, and painted on the principle of a panorama,
- strongly lighted from above, while the spot whence it is to be viewed should be in comparative
obscurity. A dioramic picture, too, in such a situation, would produce a very powerful and pleasing
illusion. Such an application of painting, d la diorama, might be worth adopting.
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it must be admitted that they do not strike the eye so conspicuously as paintings on
the walls of an apartment®. Pope, in his Epistle to Lord Burlington says,

* On painted ceilings you devoutly stare,

‘Where spraw] the saints of Verrio or Laguerre,

Or gilden clouds in fair expansion lie,

And bring all Paradise before your eye.”
Paintings in this situation might be effectively represented on an upper ceiling,
viewed through an aperture in the lower one, and between the two should be
concealed windows. But ceilings of this description can be little better than
splendid absurdities; for as they give an apartment the appearance of being roof-
less, they can be employed with propriety only under particular circumstances,
and are badly adapted for candlelight. A chandelier suspended from a brilliant,
sunny sky, or held up by a motionless-flying eagle, is certainly not very appro-
priate. The compositions, too, we are accustomed to see selected for this species
of decorative painting, are generally very amenable to criticism ;—to say nothing
of combatants and horses sprawling about in clouds, as if falling on the heads
of the spectators, or of crowded and confused groups, which tend as much to
weary as to please the eye. It is obvious that figures should be very sparingly
introduced in such situations: and after all, decorations of this kind serve rather to
impart a certain air of magnificence, than to afford gratification by their intrinsic
beauty. In fact, whatever tends to destroy the architectural character of an apart-
ment, must be pronounced contrary to correct taste, It would be far better, there-
fore, that in their general design at least, and apparent construction, ceilings should
invariably present architectural forms. Even in this respect, the architects of the
Italian school do not appear to have been pre-eminently successful, for their designs
exhibit more of richness than of elegance. Large oval compartments, in particular,
have something in them heavy and unpleasing ; besides which, they are not easily
reconcilable with any imaginable principle of construction. Arched ceilings with
circular or oval compartments always look bad, from the distorted effects of the
lines, as seen in perspective. In every style of architecture, the internal roof, or

* «Le volte piene di pitture riescono tetre anche di giorno, e la notte non sono mai illuminabili per
quanti gran lumi vi si mettono.” Milizia,  Principi di Archilettura Civile.” In a banqueting or ball
room, a transparent ceiling, effectively lighted by gas, could not fail to be a very striking piece of -
decoration. In the house of the Earl of St. Germain, St. James’s Square, Mr. Soane has erected a,
dining-room which is lighted by gas, concealed in the dome.
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ceiling, forms a very conspicuous and important feature; it is therefore highly
desirable that, both in its leading lines and details, it should accord with the
character of the architecture, and tend to improve its effect.

That this province of the art should hitherto have been so much neglected, is the
more to bé regretted, as it is so extensive and diversified,—susceptible of such
exhaustless combinations, and affording such ample scope for the display of inge-
nuity and taste, whether with regard to the arrangement of plan and contrivance, or
to embellishment. Less fettered here by classical precedent, the tasteful architect
will create a thousand nameless beauties and graces that mere glare and splendour
can never bestow ; and will at the same time take advantage, to the utmost, of the
particular circumstances attending any individual structure. The latitude which

-this department of architecture affords, while it operates unfavourably to those
who must fall into numberless blunders as soon as they are emancipated from the
guidance of others, is a positive advantage to the man of talent, who will avail him-
self of it to enrich the art by new creations, and thus add to its resources. Rules
can be considered merely as the grammar and syntax of architecture : of themselves
they are utterly incapable of producing any great master-piece. They may indeed
tell us what to avoid, and perhaps what ought to be aimed at, but beyond this they
can effect little; they can never inform us Aow new and original combinations of
elementary forms will be produced. Neither is it desirable that they should ; for
then art would lose its essence and name, and become only a matter of calculation,
in which the merely mechanical artizan and the man of genius would be reduced to
the same level. Arts of poetry never yet made a real poet; so is it with regard to
architecture: we can never lay down any precise and unalterable rules, never pre.
scribe any definite limits. It is incumbent on the architect to study incessantly
those rich stores of materials which antiquity has bequeathed to him, and thoroughly
to imbue himself with their spirit; but it does not follow that he is to stop here.
He ought rather to consider such materials merely as the vocabulary of the language
he is to employ; how best to turn to advantage the riches he has thus acquired,
must be left to his own taste and impulse. Astronomers can foretell the appearance
of a comet, but who is able to predict that of genius, until it emanates from the
mind where it lies dormant? »

We cannot desire a more convincing and irrefragab